Zamrznuta umetnost
tiraz:500 Tesla: Umetnost, Svetlost, Energija



Ovo je putopis sa dva razlic¢ita umetnicka dogadaja iz poslednje
decenije dvadesetog veka. Prvi dogadaj je izlozba Umetnost, Svet-
lost, Energija u Muzeju savremene umetnosti u Beogradu povodom 140
godina od rodenja Nikole Tesle. Mozete je posetiti od 22. januara
do 22. februara 1994. godine.

Drugi dogadaj je umetnicka akcija u javnom prostoru Zamrznuta
umetnost u okviru projekta Led art na koju moZete naleteti na
ulici 15. 1 16. maja 1993. godine. Jedna izloZba o mrtvom nauéniku
i performansi o Zivoj politici.

Re&i koje slike govore preuzete su iz teksta MiZka Suvakoviéa
“Fragmenti o tragovima umetnosti, ideologije i politike”.

In front of you are travelogues from the two different artistic
events from the last decade of the twentieth century. The first
event is an exhibition Art, Light, Energy in Museum of contempo-
rary arts in Belgrade on the occasion of 140 years from the birth
of Nikola Tesla. You can visit it from 22. January to 22. February

in 1994.
Partneri u programu “Opening Our Closed Shops” /
The second event is an artistic performance in public space Frozen Partners in the artists-in-residency programe:
Art as a part of the Led Art project and you can stumble upon it “Opening Our Closed Shops”:
in the streets on 15th and 16th May in 1993. One exhibition on a Akademija Schloss Solitude, Stutgart / www.akademie-solitude.de
dead scientist and one performance about live politics. a-and-r laboratorija
CCA Ujazdowski dvorac, Var$ava / www.csw.art.pl
Words that are spoken by these images are taken from the text UdruZenje mladih pisaca JoZzef Atila, Budimpesta /
“Fragments on Traces of Art, Ideology and Politics” by www.jozsefattilakor.hu
Misko Suvakovic. Agencija za razmenu u savremenoj umetnosti, Budimpesta /
wwWw.acax.hu
Inter Space Media Art Centar, Sofija / www.l-space.org
Darinka Pop-Mitic¢ Centar za nove medije kuda.org, Novi Sad / www.kuda.org

Podrska programu / Support of the program Opening Our Closed Shops:
Allianz Kulturstiftung






After the (all of the
Berilim wall amd 44
Solytiom of the Sowiet
urniorn as well as of
Second YugoSlavia
and (ollowing the

N ATO intervention
in Servia, Gulf war
and Iraq war or in
other word$ after the
end of the cold war

— art ¢S mot any
longer the field of
autonomous eSthetic
expression. Art has
become a vehide for
society to confromt
1S representations
and identifications.



World today i$ not any
longer Structured aroumnd
bimary diviSion of two poles
(EaSt/LommuniSm and
West/LiberaliSm), but around
pOSt-cold war distribution of
meaning and power.

In other words around
political Stryctures — map-
ping (mapping) of actya

eographital cultures
?sodef.‘es) regqiomns, micro-
communitied)

Talent: Bela smrt, kavez za pticu, pero, satni mehanizam
Talent: Whitedeath, birdcage, feather, clockwork



Irn American context contempo-
rary artiStic practices are aimed ot
articulation, r'89ulnfo'0n and trams-
{ormation of apparently poSt-polit-
ical micro-Social provlems. Artistic
practices are aimed at racial, ethmi,
gender, generational and even dass
wnﬂ.‘de or traumatic Slippage of the
late capitalist and imperial Societ,.

Suzana Jovanovi¢ i Emir Geljo: Kocka je bacena, led
Suzana Jovanovic and Emir Geljo: The Die is Cast, ice



In Evropean East
there are variou$ ar-
tistic Strateqies amnd
tactics of .'ng‘e,raf-'on
into Westermn art uSing
new media (whith are
essential media of global
culture) to represent
local micro amd macro
political marratives
(history, actuality, iden-
tity, ethniuty, political,
ass (SSues)

Rasa Todosijevi¢: Gott liebt
die Serben, zastava Jugoslavije,
metalno bure, svinjska mast
RaSa Todosijevic: Gott libet
die Serben,Yugoslav flag, steel
barrel, pig fat.



For example, irn RuSSian
art we can follow tramns-
formation from Sowiet
perestroika art of the
8PS to the new action-
1SS and radical ¢yni-
¢S of the tramSitional
artists of the 905, who
are arti$ts that have
after the fall of the real-
SocsaliSrm confromted
ri$eS amd paradoxes of
the tramSition.



Nikola Dzafo: Sveti Sebasti-
jan, kombinovana tehnika
Nikola Dzafo: St. Sebastian,
mixed media



I thiS wide comtext of
late-Sotialist artidstic
practices, Led art proj-
eets cam be ddemntified as
critical amd critiquing
tacticS that CWESflOn aif-
feremnt Stadia of tram$-
formatiomn of ideological
apparatys from real-$o-
h'a\h S 10 actual tramSi-
tional pro-liveraliSm.

Milorad
Cveticanin:

Bez naziva,
led, vukovarska
¢aura u drvenom
sanduku, uliéni
sat

Milorad
Cveticanin:
Untitled,

RPG shell form
Vukovar in
wooden box,
street clock



For each of these $ta-
dia certaim Spt‘h'f-'t
po‘n'fnlto\“y oriented
artistic acts were
foumd amnd of fered
for Spectator to col-
laborate faced with
contextual discourses
and their curremnt
political functions.






There were Several complex approach-
s to the «SSue of po‘n'fn'tS i art imn
Serbia during 905..

Dragan MaleSevic¢-Tapi: Duh Tesla, 1993/1994
Dragan Male3evic Tapi: Spectre Tesla, 1993/1994



wramging (rom right-wing nationalistic
and religious restoration of ‘traditional
art’ tvarious mationalrealisms)

Peda Gavrovic¢: Objekt Hram Svetlosti-iluminacija-kula
Vanderklif 1993, drvo, platno reflektori

Pedja Gavrovic: Object Temple of Light-Illumination-

Wanderkliff Tower 1993, wood, canvas, lights

Bozidar Plazini¢: Iz ciklusa Prica o krstu II, zemlja,
¢ad, zlato, 1992.

Bozidar Plazinic: From the Stories About the Cross I1
cycle, earth, soot, gold, 1992.



Autor projekta pored slike Olje Ivanijicki. Dvadeseti vek, ulje
na platnu, 1983.

Author of the project beside painting by Olja Ivanjicki. Twenti-
eth Century, oil on canvas, 1983.

.to alternative artds-
tic critique, Subwersion
or deconStruction of
‘vdeologies’ of them rul-
ing régitme or dormi-
nant cture.



Peda Gavrovié,rad bez naslova
u katalogu, neon.

Pedja Gavrovic, Untitled, in
catalogue, neon lights.

pifferemnt artistic
tacticS aimed at
critique, Subwer-
Scom or decomnStruc-
tiom of the rulin
regime’s ‘politics
have appeared «n-
Side meo-conceptual
media amnd artiStic
code.



Lertain
artists have
embarked
uporn neo-
conceptual
media explo-
ratiom o
p05f~50¢l'0|‘-'$f
ddentities.

Miodrag D. Jelié:

bez naslova

u katalogu, ulje na platnu.

Miodrag D. Jelic:

untitled in

catalogue, oil on canvas.



Some other authors have tame
from alternative inter-Spaces
between high amd popular culture
and have ,’uxfa\po(ed thedr work
againsSt anti-urbane activities of
the dominant nationalistic para
patriarchal cultural politics.

Dragan Ili¢ Di Vogo: Legende o bludilu,
ulje na platnu, 1995.

Dragan I1i¢ Di Vogo: Legends of the
Wantonness, oil on canvas, 1995.



The have offered
soft, Subtle amd open
explorations of pos-
Ssble worlds of real
or fictitious com-
rmunication in fields
of wiSual arts or
JESIQIL

Mili¢ od Macve: Bukac svetlosti, kombinovana tehnika na platnu
i dasci, ulje, 1974.

Milic od Macve: Bittern of light, mixed media on canvas and
wood, oil, 1974.



Peda Gavrovic¢: Veliki per-
former i1 duhovi svetlosti,
akrilik na platnu, 1993.
Pedja Gavrovic: The Great
Performer and the Spectres
of Light, acrylic on can-
vas, 1993.

Led art projects
are an example
of art that
confronts the
Spectator - wit-
ness with the
Jirmits of artd$-
ti¢ and poh'f.'ml
universality
meaning wi th
the framework
of that deciding
here-amd-mow.



Led art ¢S the project of provoca-
tive artiStic intervention in
the (ield of Jideology im the field of
politics of the actual Society and
eiture.

Bozidar Damjanovski:
Mentalno polje svet-
losti, detalj, ulje
na platnu sa optickim
vlaknima, 1993.
Bozidar Damjanovski:
Mental Field of Light,
0il on canvas with op-
tical fibers, 1993.






